THE 2OTH CENTURY VISUAL ARTS AS A WELTANSCHAUNG  AND AN EXERCISE IN DIVERSITY. CULTURAL INCLUSION: A MISSION OF UNIVERSITY ART MUSEUMS 
Author: Gabriela Suzana Wilder, PhD.

The theme of this paper is the result of a personal necessity to open the exclusive territory of a contemporary art museum to a social and cultural inclusion program. It is aimed at educators of very young children who presently, in Brazil, must, by law, reach  a university degree.

To begin with, I would like to make some remarks about the city I live and work in: São Paulo (Brazil). With 10.5 million inhabitants its population is mostly descendant from the Portuguese who colonized our country, Africans who were brought as slaves and, especially during the last one hundred years, from European immigrants  (mainly from Italy, but after World War II, from almost all European countries), and a great number from Japan and lately, from Bolivia and Korea. Although circa 80% of these people declare themselves Roman Catholics, there are about 30 different religions or sects registered by our census. In my city alone there are 1.2 million children 0 to 6 years of age. In short, São Paulo is a megalopolis that breathes cultural diversity.

In Brazil prejudice is not an issue that is discussed openly. It surfaces most crudely not against different nationalities, races or skin colors, not even between different religions or genders, but between different social classes and their inherent cultural diversity.

Due to our colonial heritage and present economic situation, one of the most serious problem presently is the great number of deprived children who, with little or no educational opportunities, are brought up with no chances of developing a readiness to learn, and a knowledge to solve problems, much needed skills to keep in touch with ever changing professional demands. For this population the access to public universities – that are free and only accept good students – is most of the time an unreachable dream.

I am very apprehensive about the lack of future for these socially and culturally discriminated children of the poor families. As a museum worker, until recently active in a museum of contemporary art within one of the most important public universities of Brazil - São Paulo University - I think it is the work, or better, the mission of public university museums to create programs that put the intangible heritage, represented by the museum’s collection, to work as a device in the process of social inclusion.

Therefore I created and executed during 8 years a program that uses in its core the immense immaterial patrimony that is the sum of all the dreams, thoughts, poetic imagery of the artists’ creative power. I imagine that we all agree that the varied cultural heritage that permeates the collection of an art museum, the product of the sum of the combined artists’ creativity, portrays an imagery based on models deeply rooted in their childhood, their families´ myths and stories, the ethnic practices and religious beliefs from the surrounding environment. In short, works of art are rooted in and emerge from the memory of these experiences, and their related weltanschaung. The creative energy of art, its capacity to encapsulate imageries based on different referents, has the power to act as a means for the preservation of cultural identities. 

Bearing this in mind, the program is constructed of several stages that lead the participants to a satisfactory museum experience. These stages aim at developing a critical conscience by teaching visual arts as a language that expresses our present world and its multicultural characteristics, thus making them aware of the relevance of arts in the education of young children, as well as of cultural identity in times of globalization. 

The evaluation of the results of the program showed that a contemporary art museum can be welcoming and enticing for audiences that generally do not consider museums of any interest to their lives. It also showed that carefully conceived programs can bring about a change in attitudes in relation to the importance of arts in learning and an awareness of matters related to cultural identity, self-esteem and critical thinking. However, the comments made by the participants revealed that the fact that it was developed within a museum inside the campus of the São Paulo University was an unreachable dream come true. 
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